
Dear girls and boys,

allow me to introduce myself. My name is Pier Francesco Foschi, I was
born in Florence in 1502 and I grew up in the period of history called
Renaissance. 

I played with paints, brushes and crayons ever since I was tiny, and do
you know why? 

My dad was a painter, a pupil of Sandro Botticelli, so ever since I was a
little kid I was able to experience the magic of drawing and paints that I
could use to reproduce whatever I wanted. 

Then, when I started growing up, my dad sent me to learn how to paint
in the workshop of another famous painter called Andrea del Sarto, and
the same way you go to school every day and your teachers explain
things and teach you stuff, I learnt a whole load of things from my
master, and in the end I was able to open a workshop of my own.

I packed my paintings with bizarre details. Can you find them? 

Pier Francesco Foschi
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Visit the exhibition and look for the details shown on the map!

Is there anything flying?
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Someone’s wagging their tail!
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Keys in handWho’s holding me back? 
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What have you got on your head? 

11

TicToc
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Look for the “viola”
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Find the copy
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Where’s my signature?
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Who’s eating the pear?
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There’s grain!
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Pen and inkwell

Where’s the little
angel?
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All in one hand
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Educational project devised by Graziella Cirri, Maria La Venuta and Elena Perla Simonetti
Translated into English by Stephen Tobin  
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Madonna and Child Enthroned with an Angel Musician, St. Benedict and St. Bernard of Clairvaux (Lotti Altarpiece), 1523–1526, oil on wood, Florence, Church of San Barnaba 
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The Holy Family with the Young St. John the Baptist, 1526–1530, mixed tempera on wood, Florence, Galleria dell’Accademia di Firenze 

Embroidery from the Passerini Altar Frontal, 1521–1526, crinkled gold brocade and crimson velvet, embroidered, Cortona (Arezzo), Museo Diocesano, Diocese of Arezzo - Cortona - Sansepolcro

Madonna del Piano Altarpiece with St. Peter and St. Philip Benizzi, 1538–1539, oil on wood, San Benedetto a Settimo (Pisa), Church of Santi Benedetto and Lucia

Madonna del Piano Altarpiece with St. Peter and St. Philip Benizzi, 1538–1539, oil on wood, San Benedetto a Settimo (Pisa), Church of Santi Benedetto and Lucia 

The Resurrection (Bettoni Altarpiece), 1542–1545, oil on wood, in the Basilica of Santo Spirito, Florence, owned by the Fondo Edifici di Culto 

Tobias and the Angel, 1530–1535, tempera on wood, Rome, Galleria Borghese 

Madonna and Child with the Young St. John the Baptist, 1545–1550, oil on wood, Montecarlo, Maison d’Art

Madonna and Child with the Young St. John the Baptist and Two Angels, 1545–1550, oil on wood, private collection

Portrait of Cardinal Antonio Pucci, 1540, oil on wood, Florence, Galleria Corsini

Portrait of a Lady, c. 1530–1532, oil on wood, private collection

Portrait of a Lady, c. 1532–1535, oil on wood, Madrid, Museo Nacional Thyssen-Bornemisza

Portrait of Bartolomeo Compagni, 1549, oil on wood, Jacksonville (Florida), Cummer Museum of Art & Gardens. Purchased with funds from the Cummer Council 

Portrait of Bartolomeo Compagni, 1549, oil on wood, Jacksonville (Florida), Cummer Museum of Art & Gardens. Purchased with funds from the Cummer Council
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We’d be interested to hear what your favourite detail is.
Draw it here and send it to ga-afi.info@cultura.gov.it
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Title of the painting:

_______________________________

Title of the painting:

_______________________________


