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Real architecture: the architectural space of the museum
The Habsburg Lorraine period: the “Quadrilatero delle Arti”

Thevauted elingofthe current e ofthe
Galleria dell’Accade

Spectaculr 18thcentury frescoatribute o
Giuseppe Maria Terreni, featuring the coat of
arms of the Habsburg-Lorraine Grand Dukes.
eld aloft by cherubs ina cloud-filled sky and
surrounded by allegorical figures. The walls, in

i e e
Inscriptions and frescoed portraits of the Grand
Dukes Cosimo 1, Ferdinando I and Francesco I de’
Medici celebrate their contribution to the
development of the art o hardstone inlay.

Thacallri dlAocadoni s e ara of Florence
known as the “Quadilatero delle Art”, (the arts.
istric tocated withi th square forme by th four
streets via Ricasoli, via degli Alfani, via de’ Servi, and
via Cesare Battisti. At the end of the 16th century,
Grand Duke Pietro Leapoldo of Habsburg-Lorraine.
ranstorme thsare o an athentccatural b
‘The reorganisation of this urban space began around
F O o ecademia
iBelle A used in
ormer Ospedaled San Matteoand nth former
Benedictine women’s monastery of San Niccold di
Cafaggio - pre-existing buildings that were conjoined
and renovated by Bernardo Fallani, Gaspero Maria
Paoletti, and Giuseppe del Rosso.
Still today, this area of the city is home to important
el o ek i
a dell'Accademia,
T Consaratarodt Musica s Cherain and th
Opificio delle Pietre Dure.




The Tribune of Emilio De Fabris: home to the David

After the U almn of naly in 1561 the Galleria  imposing pedestal almost two metres high, is
il it |, creatir d
archltmuval 1rans|wm=1|an. Th! |rav|s!!v M effect.
ia The Tribune i throughthe p y
in 1873 and ibiti ised in 1875 to. i Prigioni, a long reminiscent
mark the fourth centenary of the artist's birth, of a church nave.
significantly reshaped the museum’s space. The Tribune was inaugurated on 22 July 1882. De
‘The architect Emilio De Fabris, renowned for Fabris's intervention also involved other
h..\ ‘the neo-Gothic lacade of Florence’s structural changes, such as the opening of the
d the ia Ric li, a ch: that
snulledvn : icir p: finitively epal
fural lght  del’ )
to enter ‘The David, located at the centre, on an (the Accademia di Belle Arti).
ilding’s - igins: The Salone dgll'ﬂnn:enln (19th Century Hall),
The bu”dlngs 74”7 CentUIy Gflglni ‘which now houses the Gipsoteca (plaster cast
the Ospedale di San Matteo gallery), sed t b part of th former Ospedale i

San Matteo (Saint Matthew Hospital), built between
1386 and 1410 at the behest of the banker Lemmo

Cambio, one of the city's leading Arts and Crafts
guilds. In 1781, the Ospedale was closed and a few
later (1784) Pietro_Leoy

women's ward of the Ospedale, as commemorated
by the detached fresco by Jacopo_Pontormo,
painted in green earth and ochre and displayed on
the left wall(circa 1513-1514). The scene probably
depicts the washing of the feet, the reviving of a
little dead girl, and the miracle of the ice - three
i o oo U ot

ins wi nlwnded L

he O

St b st background.




Painted architecture: Publ

Space and Private Space

The representation of the city of Florence

Inthe so-called Cassane Adimari attributed to Lo Scheggia
(circa 1450), the cent
fora wedding ceremony e et

‘couples dance sedately while musicians
Yhe Baptistery, the 14th-century city waus, ind Gothic

clearly recognised. In , urban
architecture is never melely 2 backdror, but aléoa
reflection and expression of the social prosperity and
wealth that defined 15th-century Florence.

backdrop to two panels depicting Saint
Zenobius reviving a Dead Boy and the
ion of the Body of Saint Zenobi

place; the transfer of the bishop’s body, on the
other hand, s set in Piazza San Giovanni, where

in

s picted,

y ity dedi y

s T

backgrou
Gz ac:nmh\gm legend, miraculously

together

o which datee 3 1540 and g als0
uf

Church of San Lorenzo to the Duomo. The

Column of

Maggiore, destroyed in 1784, closes the squau

In the Coronation of the Virgin by Jacopo di
Cione (1372-1373),

place in the 14th cents
day.

day of Saint Anne. The painting thus celebrates
e x

y
ithin which L Pope Victor,

itis possible o di Palazzo

Vecchio and the dome of i San Reparata.

Giova i ignifi issi 2

identity, as it i Florence’s

from the tyranny of the Duke of Athens, which B ] wolical power nthe 14thcomury.

took place in the year 1343 on 26 July, the feast



The depiction of domestic interiors in scenes of the Annunciation

In Annunciation scenes, the Archangel Gabriel bursts into the Virgin Mary's home to announce
the future birth of her son Jesus Christ. In these paintings, architecture brings an intimate an
i :

s ameeting place between the human and the divine.

In the Nes inting dating to 1464, the Annunciation s set
inside a Renaissance home.
The artst pays particuar attention to the depi

ion of the portico,

On the right, ith
glimpsed. In the background, a low wall encloses the garden, beyond
which

i 3
lusus (“walled garden”), an allegory of the doctrine of
Mary's virginity.

b b o e e o
painted panel known as a “pac s placed on the altar table
tobe kissed by In doing 50, the

tweer
Paitod space o the sacred scone.

Alessandro Allori's Annunciation (1578-1579) takes place in a modest

ished b "

the
rush-hottomed chair, and embroidered fabrics. In this way, the painter

ible, in an attempt i
iintine with the artistic guidelines established by the

There is no absence of symbolic elements, however ~ such as the many
flowers scattered across the floor, alluding to the Virgin's vrtues and
purity.




Medieval polyptychs' m|n|ature archltectural works

Medieval
bases, pill itals, arch

For this

penters,
i i ions. The first-floor galleri
of which still have their original gilded wooden frames.

Astriking example for its remarkable state of
preservation s the polyptych by Giovanni del Biondo,

Santa Maria Novella (circa 1385). The work, a trptych
featuring the Annunciation at ts centre and flanked by
figures of saints, still retai of its original
components. Each panel is intricately decorated, with

innacles adorned with seraphim and cherubim, topped by
leaf carvings that are then echoed in the three smaller
upper pinnacles.

o altar o the Church of
Santa Felicita, i stil largely original, although the
pinnacles are missing. In the lower section of the
polyptych (predella), half-length portraits of saints
ppear in pairs, leaning out from wmdlm-lvke
openings like spectators. Although th
facgromullicks o eersacen Y Splrﬂl
the various scenes contribute
nonethlessto sanse fthroe-dmensionaity.
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