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The Gipsoteca (plaster cast gallery) is located in the Salone dell'Ottocento, formerly
the female ward of the Ospedale di San Matteo, represented by the detached fresco
entitled Scene from Hospital Life by Jacopo Pontormo (circa 1513-1514) displayed
here. This 19th century hall exhibits the plaster casts by Lorenzo Bartolini, professor of
Sculpture at the Accademia di Belle Arti di Firenze (1839-1850), acquired by the ltalian
State in 1889, along with the models by his pupil Luigi Pampaloni, which Pampaloni’'s
daughter, Giuseppa, donated to the Uffizi Galleries in 1890. The most important works
were displayed in the Museo del Gessi (museum of plaster casts), at the Cenacolo di
San Salvi, where they were damaged in the 1966 flood of the River Amo. The collection
was later transferred to the Galleria dell’Accademia, where it is exhibited against a
backdrop (1983-1985) that evokes Bartolini's Florentine workshop at 70 Borgo San
Frediano — now the Studio Galleria Romanelli — which was renovated in 2022. The
Gipsoteca also contains models by Francesco Pozzi and Ulisse Cambi, both of whom
were trained here and remained closely connected with the Florentine academic
ervironment. It also contains paintings by Enrico Pollastrini, Eugenio Prati, Silvestro
Lega, Luigi Mussini, and other artists who attended the Accademia di Belle Arti di
Firenze. The paintings call to mind the Galleria dei Premiati, i.e. the hall in the Institute
where prizewinning works from competitions organised by the Academy itself were
displayed, along with the submissions of the brightest students studying on
scholarships in Rome.

The Gipsoteca of the Galleria dell’Accademia di Firenze
© Ministero della Cultura - Galleria dell’Accademia di Firenze e Musei del
Bargello/Guido Cozzi



l.uigt Pampalon
(Florence, 1791-1847)

Of humble origins, Pampaloni entered
Florence’s Accademia di Belle Arti in
1806. After an apprenticeship with his
brother Francesco — a moulder and
sculptor in Pisa - he later transferred
to the Accademia di Belle Arti di
Carrara (1810-1812), which at the time
was under the patronage of Elisa
Baciocchi. Here, Luigi attended
Lorenzo Bartolini’s sculpture classes,
and after returning to Florence in 1812,
he completed his academic training
with Francesco Carradori and Stefano
Ricci, while privately attending
Bartolini’s workshop.

Pampaloni was admired for the gentle, evocative naturalism of his works
and for his ability to master a wide range of artistic genres. He did, in fact,
sculpt various funerary monuments (among which the tombs of Virginia De
Blasis, 1839; Maria Radzwille Krasinski with her son Zygmunt, (1837-1844);
Wanda Wankowicz Tyszkiewicz, 1842-1845), as well as some major public
commissions, such as the statues of Arnolfo di Cambio and Filippo
Brunelleschi for the Palazzo dei Canonici in Piazza del Duomo in Florence
(1827-1830), Leonardo da Vinci for the Loggiato degli Uffizi (1836-1842) and
the monuments to Pietro Leopoldo in Pisa (1833) and Cristoforo Colombo
in Genoa (commenced in 1846). Pampaloni also worked on small and
medium-sized sculptures, featuring lighter and aesthetically more
appealing compositions such as Young Boy with Dog (1827), Innocence
(1831), Cupid Hiding and Cupid with swan (1831 and post-1834), Cloe (1834)
and Venus Entering the Bath (1836-1838).

Ludovico Caselli, Portrait bust of Luigi Pampaloni, marble, 19th century.
Florence, Le Gallerie degli Uffizi - Galleria d’Arte Moderna, inv. Art Objects from the
Pitti Palace (1911) No. 215

© Ministero della Cultura - Firenze, Le Gallerie degli Uffizi - Galleria d'Arte Moderna
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Since its founding, the Galleria del’Accademia di Firenze has served as the
educational museum of reference for the adjoining Accademia di Belle Arti,
founded by Grand Duke Pietro Leopoldo of Habsburg-Lorraine in 1784. A
teaching resource for students, where they could learn, copy the works of
old masters, and stay up to date with contemporary art trends, the Galleria
today commemorates this original vocation primarily through its collection
of plaster casts.

The Gipsoteca is housed in the Salone dell’Ottocento, ideally designed to
resemble a 19th-century sculpture workshop displaying models of works
by Lorenzo Bartolini, Luigi Pampaloni, Francesco Pozzi, and Ulisse Cambi —
all of whom trained and taught at the city’s Accademia di Belle Arti.

The recent acquisition on the antiques market of the maquette by Luigi
Pampaloni entitled Venus Entering the Bath greatly enriches the collection
and provides an opportunity to explore the process and philosophy of
artistic creation. The exhibition, in fact, compares the maquette with the
plaster model and one of the marble replicas of the work, in order to show
and illustrate a clear example of the creative process behind 19th-century
sculpture.

The comparison also allows us to observe the differences between the
three stages — fruit of reconsiderations, modifications, and ongoing
adjustments throughout the creative process — leading up to the final
execution in marble, represented by the sculpture probably commissioned
from Pampaloni by Count Fabio Orlandini.

The numerous reproductions and variations — often of the bust alone -
attest to the success of Venus and to the popularity enjoyed by Pampaloni
in Europe and the United States, thanks to the sensitive and sincere
naturalism of his sculptures. A naturalism developed by studying and
reflecting on antiquity and on Antonio Canova. A naturalism that gives
importance to the expression of emotion and sentiment, in line with the
principles of natural beauty codified by Bartolini.

At the end of the exhibition, the maquette will be permanently installed in
the Salone dell'Ottocento.



This sculpture is the preliminary maquette for the life-size marble work
commissioned to Pampaloni by the American collector Meredith Calhoun in
1836.

The work depicts Venus as she prepares to enter the sea, enveloped in
flowing drapery that is slipping from her body. She instinctively covers her
breast with one hand, while the other grasps the edge of the fabric sliding
down to her hips. The sculptor moulds the clay to create chiaroscuro effects
that enhance the goddess’s soft curves: her abdomen and hips, her full
young breasts, and her right leg wrapped in the drapery. The movement is
spontaneous and very natural, with the gentle twist of her torso as she leans
modestly forward, while the face hints at a faint, slightly embarrassed smile.

Luigi Pampaloni, Venus Entering the Bath, ca. 1836, preliminary maquette,
terracotia, 38 cm. Florence, Galleria del’Accademia, inv. Sculptures (1914), No. 2247.
© Ministero della Culiura - Galleria dell’Accademia di Firenze e Musei del
Bargello/Claudio Giusti



The next phase after the maquetie is the plaster model, which, in this case,
differs from the artist’s initial idea in several details, e.g. the hairstyle.

In the terracotta version, the hair frames the face in two bandeaux of hair,
the locks of which fall over her neck and are casually gathered into a
bonnet with ribbons. In the plaster model, the hairstyle is more carefully
designed: the hair is braided and wrapped into a chignon, while an
elaborate bow — made of the hair itself — adorns the top of the head. The
pose is the same as before, but in the plaster model the sweet, tilted face
hints at a more mischievous and seductive smile compared to the
terracotta.

Luigi Pampaloni, Venus Entering the Bath, ca. 1836- 1837, model, plaster, 172 cm.
Florence, Accademia di Belle Arti.
© Accademia di Belle Arti di Firenze/Claudio Giusti



Pampaloni presented the marble sculpture at the Annual Exhibition of the
Accademia di Belle Arti in September 1838. The sculpture was highly
acclaimed for its natural aesthetic, which departs from the more abstract
and rigid examples of antiquity and Neoclassicism — albeit reinterpreted
by Antonio Canova in works such as the Venus [talica — to embrace the
study and imitation of nature, as introduced by Lorenzo Bartolini. Shipped
to Alabama between 1838 and 1842, the sculpture was acquired by Eli P.
Clark in 1910 and has been lost without trace since then. A smaller replica,
recently traced among the works of an English collector, is currently on
display. It is, probably, the work commissioned from Pampaloni by Fabio
Orlandini and exhibited at the Societa Promotrice di Belle Arti (Florence’s
Society for the Promotion of Fine Arts) in 1845.

Luigi Pampaloni, Venus Entering the Bath, ca. 1836-1838, replica, marble, 112,5 cm.
Well, North Yorkshire (Great Britain), private collection. © Doug Currie
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